According to sociologist Pancho 
McFarland, Chicanismo can be understood 
as "a cultural nationalist ideology that 
addresses racial domination and Mexican 
ka American empowerment” (Delgado 94). The 
= Chicano Nationalist movement served as an 


f empowered response against the oppression 
and policing of Mexican-Americans, and 
1 most importantly, allowed for the 
y) ey formation of a politicized collective 
identity. Through a sense of unity, 
Chicanismo became a major driving force of 
| the Chicano and Brown Pride movements of 
} the 60s. Identifying as Chicano became 
associated with a sense of cultural pride 
— a strong political position- one that 
Ny) advocated for the liberation and 
i empowerment of Mexican Americans. 
) Additionally, through Chicanismo, many 
) Chicanos came to advocate for the 
} appreciation of Mexican Americans’ unique 
"cultural expressions arising from the 
§ Indigenous, Mexican, and American roots 
» (Delgado 98). In this way, Chicanismo 
| became a way for second, third, and even 
(or fourth generations to remain culturally 
connected to their Mexican roots and 
traditional beliefs in male superiority 
and the importance of starting families. 
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Terrill attended Cathedrar High School, 
where he first became involved in activism 
through La Huelga end the Workers Rights 
Movement. He eventually went on to study 
art at Immaculate Heart College, where he 
became more involve queer artist 
spaces and Ch 


hicano activism Shortly after 
learning about the Stonewall Riots of 
: _ 1969, he became involved in a local 


lesbian and g 
Metropolita 


@y youth group through the 
Community Church as well as 
other LGBTQ+ social and artist spaces. It 
} was through these experiences that 
° Terrill first connected with other Gay 
* * Chicano artists and became involved in the 
greater queer i 


art scene, 
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Though only consisting of two volumes, 
Homeboy Beautiful offers a beautiful and 
high- fashion n-esque parody of “Homeboy” 
culture through the portrayals of the 

"homo- homeboy" a gi g-affil liated male or 

"cholo" who uses homophobia to repress his 

wn gay desires). Touching on issues of 
identity, machismo, homophobia, and geng 
culture, the two magazines provide a lediate ly. 
unique and “queered" approach to the -d. Our- “Wid 
homemaking magazines that Terrill s sought Was the, 
to parody. Through columns like "Ask Lil 
Loca,’ homo-homeboy exposés, and 
beautifully photographed sections of 
Chola fashion, Terrill created a 
masterpiece that truly queered the 
heteronormative "homeboy" and even 

icano culture. Through the character of 
homo-homeboy,’ Terrill offered a 
valuable critique of Chicano culture's 
enforcement of machismo and its 
normalization of aggression, violence, oo. 
and subjugation of the feminine. Though PC uaag : ‘wl 
omo-homeboy" is in no way ery’ sen 
esentative of Chicano men as an entire = : n wit 

community, the character shines a - a on 
the reproduction of problematic an 
harmful ideas within Chicano oe that 
are often valued for their Mexican 
cultural significance. Through humor end 
parodied depictions of cholo culture, 
Terrill created a magazine that intimately 


2, 


addressed the struggles of sexuality 

within Chicano communities while also 
creating a space where other queer 
Chicanos could see their experiences 
represented through light-hearted and yet 
shocking art. 
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